To Work, or not to Work

To work, or not to work; that is the question, /
Whether it is better to have half-priced food, but to suffer
At the expense of coffee burns and demanding customers
Or to quit and be free of that horror

And by opposing end tl&(? To quit; to be free,

No more; and by not quitting | mean to earn a living

All that | once craved | can now have

Clothes, food, more clothes, are now in my grasp

No longer am | in debt to others, but now

Others are in debt to me

Half-priced burgers make the eight hours go by

And when customers pay $6.10 for a Big Mac

| only have to pay $ 3.05 l/

To work: To quit

To quit: Perchance to have peace of mind

No longer stressed from demeaning customers and lousy bosses
Who only seem tb know how to yell

And all | can do is grit my teeth as | smile politelyf Hu/ _LQM< Jee o o[ qns )m&m
The stench of salty fries and greasy burgers> '/ '

Seems to be the only smell | know

Will no longer be part of my life

Thus conscience does make cowards of us all; l/

When at last the final customer leaves

And | am left to unblemish the day’s turmoit
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| am left with one thought and one thought only
That despite the taxing agony of the drawn out day

The ascending numbers of my bank account

Make all of the days stress worth wh /
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Speakers and writers often use strategies and devices (visuals, layouts, pacing, props, sound effects,
etc.) to enhance the presentation or publication of their texts.

Identify a strategy or device you might use and explain how it would enhance your text for presentation
or publication.
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Day 2

Explaining Your Writing Variables

1denfify the five writing vmbles you have chosen for your writing task
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